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TWO COMMUNITIES AND BEYOND

In June of 2001, | traveled 1o Indenesia as an arlist and writer from San Francisco Lo learn about the country's confemporary
ars. | was curious to find altemative communities and leam how national and international polilics had affecied the resion.
Indonesia was paricularly appealing for this reason. | couldrnt recall having ever heard anything about the country's
cantemgarary af scena. | also knew that the palitical climate had been incredibly tense over the past severl yoars with the
forced resignation of Sosharto in 1998, In addition, Badi is one of the most popular lourist destinglions in the workd, making it

fertile ground for the effects of global consumerism, as well as providing chiap labor sweatshops for companias such as The
Gap. Levis, and Mika

Friar to my tip, | was able to fnd a great deal of inlormabion about Indonesia’s radiional aris [shacow puppels, Ramayana
ballel, and gamelan), yet discovensd very lithe Bbout the work Being created o, Through iy absarvations whila traveling, |
began o undersiand mone clearty some of the reasons behind the ck of visiblity for contemperary Indonesian art in the .S,
Toutigm accounts for 1/3 of Indonesia’s economy. The affect ts siriking, shop afier shop filled with radifional objects handerafied
naw &% Souvenirs and lamples liered with candy wrappers and cigareties, The foreign impact as alse been falt on the nation's
cultural image. Tourist demands and currancy for traditional ans such as the gamalan, batik, and Legang dance have halped o
create an anlistically stagnant identity for Indonesia

While mostly unknown b2 the art world in the United States, | did find a theiving contemnporary, alternative arts community in
Yogyakaria on the island of Java. | visited the Cemati Faundation and Gallary and was struck by how similar the artin Wogya was
bowirk being created in San Francisco, yat with a clear identity of its own

I'was also introduced to and imerviewed Agoti Komlk, an artists’ colectiva thad had begun creating pubBs arbeorks in 1992,
warking much like antists who have worked with the Clarion Alley Mural Project (CAMP), a loose collective of artists and activists
in San Francisco. Taking with them, | was intrigued by the paraliels betwaen thear approach bo thair work and the ways many of
the artils | know in San Francisco respond o thair environment. They have a strong social consclousness interlaced with
humar and work with a bold aesthetic and strong commitment io craft, yet alten present thedr projects in satings thal quarantes
an ephemeral experience. Additionally, they mostly use phywood o cardboard and house paints because iradfdional ars
materiaks (canvas and oil or acndic paints) ane very expensive in Indonesia.

Threugh these initial intreductions and the relationships that continued to develop following ry retum, | knew that | had found a
community of antists wha could provide great inspiration to the arts (and greater) community in the Bay Area, and in panicular
the artiats wha have worked with CAMP, and viso varsa



Cine month afier my return to San Francisco inAugust 2001, life changed dramatically for evenyone thrgughoud the workd. The
211 traegady and the reparcussions that have followed, ncluding the bombings on Ball and in Jakama, msoe it even mons citeal
for undarsianding and dalogue batween Muslim and non-Muslim couniries. Sama-samaTogathar, in part grew oul of he
rercogniteon of this need and the possibiEty o provide B creative responss 1o the divides that heve deapaned ag & rasult of recent
wislel @wints, Tha project was designed o fosler undarstanding of conlemporany at and culture babwean the bao communmties
thirgaugh ihe crsabion of ae, o will a5 through cross-cuiteral dialogue betwean participating artists, organizations, and the public
al large,

in sedecting the artizis from San Francisco, | was prmanly interested in curating a group whoworked with samilas aes thebics and
migthodologies aa Apolik Fomik, producing work Trom a 8o il yoursell appromeh, influensed by cormsss and imagery in the public
sphana such as adveartising, deshgn, and gralfii, and who stroagly hold communily as a vidue. However, | was also inferesied in
reprasanting a broad range of visual styles within this stant. | bediese the artists chosen (Aanen Noble, Alicia MeCartvy, Canlyn
Ryder Coslay, Andrew Schoultz, Carclyn Casiafto, and mysall) reflected ihis vision. Tha selection of the paicipating artists
froen Yogyakarta was left up tothe founders of Apoti Komik,

AReriossing a nembes of possibilities around for a projisct Be (Public Trade Union, Public Trust Exchange, Gangalley, Umum-
public, gratis-free of charge) and sharing them with Arie Dyanto (the member of Apotik | comesponded with during the initial
developmant of the pregect), we decided on Sama-samarvou'ns Welcome, However, following the absurd and dehumanizing
W83 process that Apolik was subjected Lo, e tille Sama-samaTogether ((his is also a iranslation for samd-sama) becamie the
praferrad project namea.

lirvited Int@rsaction for the Asds to be a pariner on the project based on Inlersection’s long history of presanting programiming
thil approgches a and cullure as a complex, mulli-layesred relationship that s constantly changing and avolbing, and for
perovading a plationm for explading this relationehay throwugh many different fonms of disdegue and critigue. Thankfully they said
s because Shama-samaTogethar could nod have bacome a realty without them. Intersection has been an indispensabile
hubs Tof the project, and Kiah Chen in padicular has been both an indafatigable partner i organizing. and a visionary in shaping
The project. Equally, Sama-samaTogather could not have happaned withouwt the hard work of Apotis Komik in Yogyakarta, and
especially Ace Tanesia, who has been e organizing and admnisirative backbone in Indenesia and also oer pariner in bringing
the project to fruition.

Folloeving bwo wears of preparation from the incaplion of the project, the San Francsco amists arrived B Yogyakara aJduly 2003,
Oreer five and a half weeks, the SF arists painted large-scale muwrals throughout the city, met several dozen members of the arts
and graater commundy in Yogyakarta, had lunch with the Yogyakarta mayor and hig stafl, and cultivated relationships with the
antists from Apalik Komik thal bacame the heart of the progact In addition o the murals. Apotik Komik amanged for a video
scrgining and auhibition of LIP {ihe French Cullural Centerin Yogya) and an exhibstion at the ViaVia Calé,

The process for the design and creation of he murals was el up o esch of the antists. However, Apolik Komik pained all of the
San Francisco sists with an Indonesian artisl bo work wilth a8 an assistant oF a5 a collaboraior for Be duraiion of the projsct
Apotik also arranged for the permission of the sites paor bo the SF arlists amval, The Silas weas than visited by all of the anists
and salacied based on individual interests,

Andngew Schoultz collaborated with Mano Warsono and painted & 100 fi. kong wall in & residential naighborhood locatad on the
Morth Wesl edge of Yogya. Cansdyn Ryder Coclay worked with Anya Pangalu and painted an electrical box located in the center
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island of an intersection near the Kndosono Stadiem, Aaron Noble worked wilh Anse Dyvanlo and painted an he Bacade of the
Permala Thealer at the inersection of JI. Sulan Ageng and JI. Gajah Mada, Aicia MeCahy collaborated with Cogst and
Farhansiki on a targe wall nest o the train tracks near Ji. Maliobone, Megan Wilson and Casolyn Caslaho bath painled on
diffarant sections of the wall on tha oulskde of the cullural Purewisata complex on Jalan heda. Megan worked with Farhansikl
Carohm worked with Rohman

While indliathy we focused a great deal on highlighting the Musliminon-Muslim aspects of the ar-e;han.gn . in practice our culiural
obsercabons, simianbies and differences, wergé more informied By economics, class, and race rather than any religicus
alffdeations. Arriving i Indonasia as 8 wave of Amencan mpedalism crashad ower the Muslim wodd, the LS arists came a5
cultvrally embamrassed paople, and wene a1 paans 1o project a respectiul demaanss ioward the unfamilian culture of Java. Thi
indonesian arists, on the ater kand, arrved inAmerica as wised-up bad boys nursing & colonial grodge and Tell erdirely Trea lo
mock (and emulate) the matarabsl mdiadualiem of e WesL an ailiode e Aresncan arisis Er'll'_‘{H.ll':‘.lgIBL Even o, ha
procasses of pulblic art ara 5o complaxiy chanped babyesn he demands the work makes on the anist and the dreams fhe pubc
has for the work that momants of abraskson and conciliation occummed in both cilies. Each of tha sk, withdn e parameabars of
his or her prachce, respondad o thair mural sie with constdaration of the pubBc nature of the woek, and within tha role of an
outssdar,

Aaron Mobie's wok s disorienling @ven o Wastem ap@ences, His original design for the Bioskop Permala (a thaeater that
features slasharporn movias with Blles sech as “Buldher Worman™ and “Raped by an dngel jwas palpably sinister and included
a giant dawed hand and a long descending Made, Despile showing the design around 1o the neighbors of the meral and
meceniang nd objeclions (bul a number of puzded looks). some mémbers of Apotik remained concemed thal the blade, in
partacuiafr, would evoke lecally specfic pained responsa relabed (o gangs of political thugs who somelimes ride through the
sireats on moborcycies swnqing scminars dunng elechion season, Noble resolwad the biade lorm inke a Kind of sk wilth a
cascade of ibbons, arguably weakening the composttion of the mural,



Carotyn Ryder Cooley was deeply affected by the comman practice of gwning caged birds and creatad an homage (o thesa
helpless prisoners by painling images of them as free b come and go as they would please. Andrew Schoultz wis met with
some hostiity ag a westemer annexing a huge space in a working class Muslim neighborhood in which he had no history,
Hiowaved, aled nUMErous maelings with the commiumnity snd village haad, By im0 espect and apposciabe Andriw's vision
and commitmant to values thal wera close 1o their own. My own initial concep! was 1o banely paint on the wall a1 all and bo mastly
covar the gtraat and shdewalks wilh bright Novwears thal over lime would becomea Taded and covered with difl 8 relerencd b Ehe
eautiful natural erdronment of Indonesia. which is rapidly changing and disappearing due 1o the nfluences of the West and
sconomic necassity. Howevear, following the constant request by the nelghbors 1o “please paint an the wall,” | comgromised and
ipainked masch mone than I'd inlended. | atso chafanged the toleranca of the neighborhood in blecking off half of the roadbed for
saveral waaks, an inconvenianca thay iolerated with gracicusness hard to imagine in the West. Camlyn Castafio commented
o bhay idead Indonasian Emaga of straight haired, light-skinned feminine beauty by painting “gies girs™ with big swiry coifs. Alcia
MeCarhy, in collaboration with Farhansiki and Codit drew atiention 1o the gueston of place and “home® by painting large
inleiocking rminbows with movable mountasns and the threa dimensional metal text “Mobody®s Home T at tha site of the railmad
iracks whene many “hormelass” pouth live,

When the San Francisco artists laft Yogya at the baginnng of Asgust it was still unclear if the Apalik Komik afists would be
granted visas. Following thres inlariews ovar the course of several months, they had been told to check the embassy's wabaile
dadly b see i thedr passpor numbers wera posted. Simullanecusly we were galting conflicting reports from oer embassy
contacts in Jakarta. This was & strassful time for evenyone involbved In the project, nod Knowing 0 we would be able to fully share
ther eperieno thal wia hid workied 50 hard for togather, Howaver, after several more weeks of negotiating though new, siricler
imrmigration Lvws and working with saveral Bey indiiduals in Mancy Palosi's office (thank you Hamied Ishimoted) and the US
emibagsy i Jakata (hank you R#ey Severl)the Apotik Komik arists (Samael Indratama, Are Dyanto, Nano Warsano, and Arya
Pangalu) were granted their visas and aerived, exhausted but ecstatic, at SFO IMemational Airpor on Septembaer 2, 2003,

Following the arrival of Apotik Komik i San Francisco, all of the project artisis collaborated an an exhibition at inffersection for
the Arts that oparsd on September 107 and was up throwgh Oclober 257, Inlersection atso hosted avents at the gallery every
Saturday aftarmnoon [hroughout the exhabition; these included an atisks" alk by Apotik Komik, a talk by Professor Joff Hadler from

UC Berkaley on contemposary Indonesian art from a histoncal conlgxd, i vided screcnng, and an aists” talk by the San
Francisco artists.

Similar o Apodik Komik's proparation in Yogya, CAMP and the San Francisco arists worked o despen communsty relationships
wilh solecied sites and secure wall space for Apolik 10 creala murals i San Francisco. These spacas included Southam
Exposure Gabeny al 17" and Alabama Streals, LeBaau Mob Hill Market al Clay and Leaversonth Streets and Fainbow Grodery
at Folsom and Divishon. Like the San Francisco amisls, the desagn of the murats was lelt 1o Agotk Komik. However, unkikoe the
San Francisco astists, the Apotik Komik arists chose be collaborate with each other on all of the murals produced.

1 wag impressed wilh how acute and scourale Apolk Komik's impressions of San Francisco wers and their kean ability 1o
wisually aniculabe these imageas. The locations of the works strongly informasd each of the murals, Nano Warsona and Arya
Panjalu used a combination of wood culouls with painting directly on the wall of the LeBeau Market in the neighborhood of Mob
Hill, an affluant area with very lile public art, and absolulely none with political conten!, Bath Nand and Arya picked up on this
climate and provided the communily with & ghmpse nio e way moslol the workd perceinis such decadence at the axpensa of
so many athers” nard and painful labar, Wi ane lucky thal Joe and Omar Omran, who have owned the market and deldi Tor gver
fiftesen yaars and ane greatly respacied in the nelghborhaod, have also consistently supported and defended the frea expression
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of Thee artists they b bosted 10 create work, aven at the risk of offending some of their cestomans. Despile the apocatyplic
serousniss of the mural imageny, Nano bliihehy ihrew in o couphe of dolphing at the reques] of Jos, who bolongs o a swimming
club,

Samued indratama and Arie Oyanbo painbed on the wall in frent of Southarn Exposaes Gallary in the Mission Distrct. The area s
ko to ko rival gangs the Mortefios (affilated wilh the cobar red) and the Surefics {affilisted with the color blue). Unaware of
this symbolism, Arle painled a sares of igures in red hooded swealshirts and bright blee jeans in a8 sedas of ritualistic poses. As
a backdrop Sam and Asie craabed B paychedelic parody, crowded with black and whita deisdl like an underground comic, of the
Amaerican dollar, highlighting the Masonic! Emersoniant Juktapoz-lan eyaball. In a city that has seen many parodies of the dollar
and the flag, this ong manages ko be ungepechd



All of the Yogyakarta aists and most of the San Francsco anists contribuled fo the wall on the Rasnbow Marke!, & worker
cracneind and operaled health food slore in the Mission Distrct Apolik painted on cubout and shaped wood panets, while the 5F
artists painbed dirgctly on he wall, Rainbow 8 greathy respected for is commitment 10 falr labor practoes and buying from local
arganic lammers. However, 1o an cutslder fram a coundry in wiich food is sold cutside literally off the ground from lecal farmers
{ar grown &t home) and consumers don have organsc, vegan, macrobloic Meshyle optons, Rainbow can appear (o be ng
different from a Safeway or Albertsons. | can stll remember my first trip over to LeBeau Marked with Nano and all be could do
was shake his head in disbalief and confusbon and say “sodiffarent. so different” Mano's contribution to the Rainbow mualwas
somewhat shocking. He painted several sets of Siamesa twins in food packaging moving o a conveyar Balt, o hain growing
out of an egg conlaingr chomps on a big beg of pouliry, ancther holding a bag of potaio chips thal reads “Lies Polalo Chips®
{imitially thors was talk of it reading “Organic Lies"), Arya also worked with a contradsctony thema of good vegetables and bad
wirgelabdes, Arie, Tocusing again an local llestyle and fashion, created an slegiac tableau of tie-dyed yoga praclibonars, and
Sarmu crowled 2 Series of masks, deepening the mysteny of this mesal

All of the murals in Bath communities have provoked wide ranging and engaged responsas, from angers bo admiration and deap
geatiiude. biost imporantly the work has provided a wehicle for disdogue and discussions about public space, community and
the parcaptions and misconcaptions of different cultures. In addition, the murals live on. When | ratumed to the neighborood of
Jalan irada, | found that mona flowars had boomeadnelghborhood residents have conlinued to paint tham on addilional walls and
ads0 butterfiies in the styla that Carctyn Castafio had painted on her mural, Yogeakara now has hundesds of muenals (ihey had
admost none when | first visiled in 2001 ) and stencling has becoma a common and sophisticated foem of streat an, The Sama-
samaiTogether Project won both a Bay Guasdian Boest of the Bay for Public A Award and a Best International Mueral Project
Aeeard from Praciba Eyes Mural Project, And since | ve across the streel from the LeBeau mural, | neguantly wilnggs sominers
ofthe mural stopping to take photographs and videotage the work.

The relationships that geveloped through the praject have also contineed to deapen. AN of the San Francisoo artists are stll in
bowch with the Indonesien asists on & reguiar basis through email. All of the San Francisco artists also hava plans bo return o
Yogyakarta. In addition, throegh the project and the relationship that was developed with one of our fundars, the Asian Cultural
Council sevaral of the SF artisks and community partnars have hosted thres visiting curatess in San Francisoo and introduced
tham 1o Clarion Alley Mural Progect and the Sama-samaTogether Project, including Manray Hsu from Taiped Tawain, Lihil
Abimana frem Chisng Mai Thaitand, and Rifky Efandy from Jakara Indonasia. A number of curators and wribers hawe also
visited Yogyakaria and have been hosted by Samue Indrabma and Ade Tanesia io mbreduce them to Sama-samaTogether and
e arts communily in Yogya. these inciude; Aoy Sainsbury, a restaa of the Paer art project in London, England, Duc Mguyen, a
producer of KQED's Pacific Tirme, hichael Moone, independant writer, and Jomiie James of TIME Asia,
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Sama-samalTogelher is, a5 far a6 | can datarmina, the first public profect exchange residenty ever produced in San Francisco,
Thatis, notonty did LS muralists go somewhene and paint, but also antsts from thal cauniry cims back io tha US to paind, Inthat
sansa we disowned the ned-coloninist model of unilataral cultural influence. The financial and polilical obstacias to this ware
almast ovenwhelming and # is nol sumpising that it almost never happens. My initial imefsine of eight months for fundraising and
organization stratchad o two years, with production of this cotalogue following two years aftar thatl. His remakable that Sama-
samalTogether was a grass rools groject from beginning to end, arganized by a handful of individuals who volunboened
thousands of hours, and with the added generosity of many, many community members who commitbed thee lime and ensmgy io
bringing the project 1o fuition. On the ofher hand il's possible thal such a project could only be done by a small group of
commilted Triends. Big institutions wilh pald atafis and emviable office facilities and telaphone budgets steo have instilutional
sinclures, compating curaional agandas, levels of prestige 1o be maintained, ponderous decision-makng processes, skar
power and quola considerations in the selection of artisis and bottom line revenue projections to be taken into sccount. Could a
project based on the affinities of antists, characterized by a rejection of Western fing art higrarchies, with no enhancement of the
markalvalue of stoned artworks, ever make its way throwgh that ganm?

Sama-zamaTogather contnues to generate ferile, cross-cullural exchangea amongst the bvo communitios and beyond,
through the intimate human channals that constitube (he best defense of cullune against power.

Megan Wilson, Curator
Co-director Clarion Alley Bural Projact



